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Handel and Vivaldi 


Ensemble Caprice 

Matthias Maute: flute a bee / recorder, flute traversiere / transverse flute 
Sophie Lariviere: flute a bee / recorder, flute traversiere / transverse flute 
John Corban: violon / violin 
Lucie Ringuette: violon / violin 
Pemi Pauli: violon alto / viola 
Susie Mapper: violoncelle / cello 
Nicolas Lessard: contrebasse / double bass 
Jonathan Addleman: clavecin / harpsichord 

Choir of the Theatre of Early Music 

Sopranos: Helene Brunet*, Rebecca Genge, Ellen McAteer*, Bronwyn Thies-Thompson 
Altos: Kyle Guilfoyle*, Simon Honeyman*, Jessica Wright* 

Tenors: Jonathan Russel MacArthur*, Kevin Reeves, Asitha Tennekoon* 

Basses: Alexander Dobson*, Paul Oros, David Roth* 

*soloist 


PROGRAM 

Funeral Anthem for Queen Caroline HWV 264 George Frideric Handel 

(1685-1759) 


— Intermission — 

Concerto di camera en sol mineur RV 107 
Magnificat RV 610 

Concerto en sol majeur pour flautino et cordes RV 440 
Psaume 116 Laudate Dominum RV 606 
Psaume 113 In exitu Israel RV 604 


Antonio Vivaldi 
(1685-1759) 


This concert was presented with the support of the Conseil des arts de lettres de Quebec 

Conseil des arts 
et des lettres 

E9 Ea 
E9 E9 



Biographies 



ENSEMBLE CAPRICE 

Ensemble Caprice, a baroque ensemble 
which performs on period instruments, 
was founded by acclaimed recorder soloist 
Matthias Maute and has become known for 
its innovative and adventurous approach 
to an increasingly expanding musical 
repertoire. 

In addition to its series of concerts in 
Montreal, the group tours extensively, 
giving dozens of concerts in Quebec, 
Canada, the USA, Europe and even Asia. 
The ensemble is a regular guest at many 
prestigious European festivals: the Lufthansa 
Festival of Baroque Music in London, the 
Bruges (Belgium) and Utrecht (Netherlands) 
festivals, the Felicia Blumenthal International 
Music Festival in Tel Aviv; and in Germany, 
the Musikfestspiele Potsdam Sanssouci, 
the Regensburg Early Music Festival, 
the Handel-Festspele in Halle and the 
Stockstadt festival. In the USA, the group 
performs at New York’s Frick Collection and 
Miller Theater, Boston’s Early Music Festival 
and the Library of Congress in Washington 
D.C. In Canada, the ensemble can be heard 
at the Ottawa International Chamber Music 
Festival, Early Music Vancouver, Early Music 
Voices in Calgary, the Edmonton Chamber 
Music Society, the Flora Festival and the 
Festival International du Domaine Forget. 
This remarkable touring schedule has 
established Ensemble Caprice as one of the 


most important baroque ensembles on the 
present day musical scene. 

In November of 2009, The New York 
Times published a lengthy article hailing 
the musicians’ innovative and refreshing 
approach, praising them as “imaginative, 
even powerful; and the playing is top-flight.” 

The Ensemble’s recording activity is every 
bit as impressive, comprising over 20 CDs 
having appeared on the Analekta, ATMA 
Classique and Antes labels, sold in some 
50 countries around the world. These 
recordings have gained many honors and 
much critical acclaim. The CD Gloria! Vivaldi 
and his Angels received a JUNO Award in 
2009 from the Canadian recording industry. 
The Conseil quebecois de la musique 
presented the group with four prestigious 
Prix Opus awards: Concert of the year for 
their interpretation of Juditha Triumphans 
by Vivaldi, Performer of the year. Concert 
of the year for its performance of Bach’s 
B Minor Mass during the 2011 Montreal 
Bach Festival, and then again Concert 
of the year for Le Faste de la France, a 
collaboration with the Studio de Musique 
ancienne de Montreal. Ensemble Caprice 
was also recognized for its artistic approach 
and the quality of its performances by 
being selected People’s choice (2008-2009 
season) and was a finalist in the music 
category for the Montreal Arts Council’s 
Grand Prix de Montreal for 2009. The group 












also earned the Echo Klassic award in 
Germany and several other nominations for 
the Association quebecoise de I’industrie du 
disque and Prix Opus awards. And finally, 
the acclaimed publication Gramophone 
Magazine chose the group’s CD Telemann 
and the Baroque Gypsies as one of its 
recommended recordings. 


Fonde par le flutiste Matthias Maute, 
I’Ensemble Caprice est une formation 
baroque jouant sur instruments d'epoque et 
reconnue pour I’esprit novateur et audacieux 
qu’il insuffle au repertoire. En plus de sa 
serie de concerts a Montreal, le groupe 
effectue cheque annee plusieurs tournees: 
un rayonnement remarquable, avec des 
dizaines de concerts donnes au Cuebec, au 
Canada, aux Etats-Unis et en Europe. 

On le retrouve regulierement invite de 
prestigieux festivals, dont le Lufthansa 
Festival of Baroque Music a Londres, ceux 
de Bruges (Belgique), d’Utrechf (Pays- 
Bas), au Felicja Blumental International 
Music Festival a Tel Aviv et, en Allemagne, 
au Musikfestspiele Potsdam Sanssouci, 
aux Journees de musique ancienne de 
Regensburg, au Festival Handel-Festspiele 
de Halle et au Festival de Stockstadt. Aux 
Etats-Unis, le groupe joue au Metropolitan 
Museum of Arts de New York, a la Frick 
Collection ainsi qu’au Miller Theater de New 
York, au Boston Early Music Festival et a la 
Library of Congress de Washington, D.C. Au 
Canada, on I’entend au Festival international 
de musique de chambre d’Ottawa, a Early 
Music Vancouver, a Early Music Voices a 
Calgary, a I'Edmonton Chamber Music 
Society, au Festival d'Flora, au Festival 
Classica et au Festival international du 
Domaine Forget. Une impressionnante 
feuille de route qui place Caprice parmi I’un 
des plus importants ensembles baroque 
actuels. 

En novembre 2009, le New York Times lui 
dediait d’ailleurs un long article, saluant 
son approche novatrice et rafraichissante, 
le qualifiant”d’ensemble qui offre une 
prestation de premier ordre.” Au cours 
de I’annee 2013, le magazine The New 


Yorker et son critique Alex Ross ont 
fait les eloges de ces musiciens a deux 
reprises. Les activites discographiques 
de I’Ensemble Caprice sont tout aussi 
florissantes, avec une vingtaine de disques 
parus chez Analekta, ATMA Classique et 
Antes, distribues dans une cinquantaine 
de pays. Les critiques ont attribue a 
ces enregistrements de nombreuses 
distinctions, dont un Prix Juno 2009 de 
I'Industrie canadienne du disque pour 
Gloria! Vivaldi et ses Anges, et quatre Prix 
Cpus du Conseil quebecois de la musique: 
pour le Concert de I’annee avec Juditha 
Triumphans de Vivaldi, Interprete de I’annee, 
Concert de I’annee pour leur interpretation 
de la Messe en Si mineur de J.S. Bach au 
Festival Bach de Montreal 2011, puis a 
nouveau Concert de I'annee pour Le Faste 
de la France, donne avec le Studio de 
musique ancienne de Montreal. L’Ensemble 
Caprice a en outre ete recompense pour 
son travail et sa demarche artistique en 
recevant la reconnaissance Le choix du 
public (2008-2009) puis a titre de finaliste- 
musique en 2009 au Grand Prix de 
Montreal, octroyes par le Conseil des arts 
de Montreal. Ajoutons encore quelques 
nominations importantes, entre autres pour 
le Prix Echo Klassik en Allemagne, aux Prix 
Cpus et a I’Association quebecoise de 
I’industrie du disque. Soulignons aussi que 
le disque Telemann et les GItans Baroques 
fait partie des recommendations du celebre 
Gramophone Magazine. 




MATTHIAS MAUTE 


. .With exuberant panache and jaw- 
dropping virtuosity by the amazing Matthias 
Maute, who is ciearly poised to be early 
music’s breakout superstar.” 

— Kansas City Star 

Matthias Maute has carved out an 
impressive international reputation for 
himself not only as one of the great recorder 
and baroque flute virtuosos of his generation 
but also as a composer and conductor. 
Since winning first prize in the soloist 
category at the prestigious Bruges Early 
Music Competition in 1990, he has led a 
highly successful career as a recorder and 
baroque flute soloist. He made his debut 
in New York’s Lincoln Center in 2008 and 
has twice been the featured soloist for the 
Boston Early Music Festival. He records 
and tours extensively. The Washington 
Post hailed him as one of the greatest 
recorder players on the North American 
musical scene. He has been invited to 
perform as guest soloist or conductor by the 
world’s most eminent baroque orchestras, 
including: Seattle Baroque, the Portland 
Baroque Orchestra, the Cleveland Baroque 
Orchestra, ‘‘Apollo’s Fire” and the Magnificat 
Baroque Ensemble. In recent years he 


has also been invited to conduct other 
renowned orchestras, including I Musici de 
Montreal. 

Matthias is also celebrated for his work 
as artistic director and conductor of 
Ensemble Caprice. In this capacity he is 
known for creating and leading ingenious 
and captivatingly original programmes. He 
tours extensively with the ensemble, being 
regularly invited to take part in prestigious 
festivals around the globe. In Canada, 
the group can be heard at the Ottawa 
International Chamber Music Festival, the 
Festival international du Domaine Forget, 
Early Music Vancouver, Early Music Voices 
in Calgary and the Flora Festival in Ontario. 
Under his direction. Ensemble Caprice was 
granted an esteemed JUNO award in 2009 
for best vocal/choral classical music album 
of the year (for its CD Glorial Vivaldi and 
his Angels on the Analekta label). Matthias’ 
compositions are highly regarded and 
have been published by Breitkopf & Hartel, 
Amadeus, Moeck, and Carus. He has some 
30 recordings to his credit on the Analekta, 
Vanguard Clasics, Bella Musica, Dorian, 
Bridge and ATMA Classique labels. Matthias 
Maute teaches at McGill University’s 
Schulich School of Music and at the Faculty 
of Music of the Universite de Montreal. 


Matthias Maute s’est taille une solide 
reputation Internationale en tant qu’un des 
meilleurs interpretes de sa generation, a la 
fois a la flute a bee et a la flute traversiere, 
ainsi qu’a titre de compositeur et chef 
d’orchestre. Depuis son premier prix dans 
la categorie soliste du prestigieux Concours 
de musique ancienne de Bruges en 1990, 
sa carriers d’instrumentiste connait un 
vif succes. II a fait ses debuts au Centre 
Lincoln a New York en decembre 2008 
et fut le flutists soliste invite par le Boston 
Early Music Festival en 2003 et 2005. M. 
Maute se distingue egalement par son 
travail a la direction artistique de I’Ensemble 
Caprice, ou il congoit avec ingeniosite des 
programmes inusites et captivants. Avec 
son Ensemble, il participe regulierement a 
des festivals autour du monde. Au Canada, 
il est present notamment au Festival 




international de musique de Chambre 
d’Ottawa, au Festival international du 
Domaine Forget et au celui d’Flora. A ce 
parcours extraordinaire, il taut ajouter que 
M. Maute consacre depuis quelques annees 
une partie de son travail a la direction de 
choeur et d’orchestre. A ce titre, il realise 
de plus en plus de projets d’envergure et a 
dirige notamment la messe en si mineur de 
J.S. Bach, musique pour les Feux d’artifice 
royaux de G.F. Haendel, le Miserere de J.D. 
Zelenka, etc. Sous sa direction, I’Ensemble 
Caprice s’est vu decerner le prestigieux Prix 
JUNO 2009 de la categorie Meilleur Album 
Classique de I’annee, musique vocale ou 
chorale pour son disque Gloria! Vivaldi et 
ses Anges sous etiquette Analekta. 

Les compositions de Matthias occupent 
une place importante dans le monde 
de la musique contemporaine pour flute 
a bee et sent publiees chez Breitkopf 
& Hartel, Amadeus, Moeck and Carus. 

Sa discographie compte une vingtaine 
d’enregistrements sous etiquettes Analekta, 
Vanguard Classics, Bella Musica, Dorian, 
Bridge and Atma Classique. Matthias 
Maute enseigne aussi a I’Universite McGill a 
Montreal. 



SOPHIE LARIVIERE 


‘The flutes and recorders of Sophie Lariviere 
were an absolute delight.” 

—The New York Times 

Sophie Lariviere has been a member and 
oo-artistic director of Ensemble Caprice 
since 1997. In this capacity, she has been 
instrumental in developing the unique 
and innovative identity of this ensemble 
which provides coneert goers with an 
exeiting blend of virtuosity and musical 
expressiveness. As a member of Caprice, 
she has played in numerous ooncerts in 
Canada, the Middle East, Europe and the 
USA. Among these performance venues, 
the following are of partioular note: The 
Mediterranean Arts Festival in Tel Aviv, 
the Lufthansa Festival of Baroque Musio 
in London, the Musikfestspiele Potsdam 
Sanssouoi near Berlin, as well as concerts 
in Stuttgart, at the Library of Congress in 
Washington D.C., in Los Angeles, at New 
York’s Frick Collection and Miller Theater, 
in Chioago and at the Boston Early Music 
Festival. Much appreciated for the flowing, 
expressive beauty of her playing, Sophie 
Lariviere is regularly Invited to perform 
with many early musio ensembles. She 
has played with Arion Orchestre Baroque, 


I’Opera de Montreal, the Studio de Musique 
anoienne de Montreal, the Theater of Early 
Music, the New York Rebel ensemble, the 
Violons du Roi in Quebec City, New York's 
Trinity Choir as well as the Concert Spirituel 
in Paris. She has performed under the baton 
of noted oonduotors Bernard Labadie, 
Christopher Jaekson, Julian Armour and 
Herve Niquet. Sophie Lariviere has taken 
part in some thirty reeording projeots for the 
Analekta, Virgin Classios, Atma Classique, 
Antes Edition and Interdisc labels. She is 
a devoted teaeher, and for deoades has 
been transmitting her passion for music to a 
younger generation of performers as well as 
to amateur musieians in musio camps and 
workshops. She currently teaches at Cegep 
St-Laurent in Montreal. 


Sophie Lariviere travaille aetivement 
avec I’Ensemble Capriee dont elle est 
la co-direetrioe artistique depuis 1997. 

A ce titre, elle oontribue a enriehir le 
parcours original de I’Ensemble invitant 
a des deoouvertes musicales qui marient 
virtuosite et expressivite. Avec I’Ensemble 
Caprice, la flutiste a donne de nombreux 
concerts notamment en Israel a Tel Aviv 
et au Mediterranean Arts Festival, en 
Europe a Vienne, Berlin et Stuttgart, aux 
Etats-Unis a Los Angeles et Chioago, ainsi 
qu’au Boston Early Musio Festival, et au 
Canada a Edmonton, Grande Prairie et 
pour Debut atlantique. Interprete souple, 
flexible et expressive, Sophie Lariviere 
est regulierement invitee par plusieurs 
ensembles de musique ancienne. On a pu 
I’entendre a Montreal avec I’Ensemble Arion, 
I’Opera de Montreal, Le Studio de Musique 
anoienne de Montreal, La Nouvele Sinfonie, 
le Theatre of Early Musio, Rebel (New-York), 
Les Violons du Roy (Quebeo), le New York 
Collegium Musioum et le Coneert Spirituel 
(Paris). Elle a enregistre sous etiquettes 
Analekta, Virgin Classios, Atma Classique, 
Antes Edition et Interdiso. 





THEATRE OF EARLY MUSIC 

Founded by Artistic Director and Conductor 
Daniel Taylor In 2002, the Theatre of Early 
Music (TEM) are sought-after interpreters 
of magnificent choral repertoire from five 
centuries. Their appearances include 
stunning a cappella programs, with 
practices and aesthetics of former ages 
informing thought-provoking, passionate 
and committed reconstructions of music 
for historical events and major works from 
the oratorio tradition. Through their concert 
performances and recordings, the 10-18 
solo singers offer a purity and clarity in their 
sound which has resulted in invitations from 
an ever-widening circle of the world’s leading 
stages. With Daniel Taylor, the Choir and 
Orchestra of the TEM are new visitors to the 
most renowned concert halls and festivals 
and are building an exciting discography 
in partnership with Sony Classical 
Masterworks and Analekta. 

The Theatre of Early Music is an ensemble 
of some of the world’s finest musicians, 
sharing a particular passion for early 
music. Its formation is the result of a 
search by instrumentalists and singers for 
opportunities that would allow devotion 
and dedication to enter into the creative 
process. The core of the TEM consists of an 
ensemble based in Canada that is primarily 
made up of young soloists. Their distinctive 
style, coupled with Its artistic director Daniel 
Taylor’s expertise and enthusiasm, leads to 
captivating readings of sacred music. 


Fonde en 2002 par son chef et directeur 
artistique Daniel Taylor, le TEM est un 
ensemble de musiclens parmi les plus 
recherches qui Interpretent des chefs- 
d’oeuvre souvent negliges couvrant plus 
de quatre siecles du repertoire de musique 
vocale et instrumentals. Ses concerts 
comprennent de salsissants programmes a 
cappella, proposent des esthetiques et des 
pratiques d’autres epoques qui viennent 
nourrir des reconstructions inspirantes, 
provocantes et passionnees de musique 
ecrite pour des evenements historiques, 
ainsi que d’oeuvres majeures de la tradition 
de I’oratorio. 

A travers concerts et enregistrements, 
les 10-18 chanteurs solistes offrent une 
purete et une clarte de son qui ont suscite 
des invitations toujours plus nombreuses 
a se produire sur les grandes scenes du 
monde. Le ChcBur et I’Orchestre du TEM 
partagent une aspiration commune, celle 
d’Integrer devotion et devouement au ccBur 
meme du processus creatif. Avec Daniel 
Taylor, les musiciens du TEM visitent pour 
la premiere fois les salles et les festivals les 
plus renommes et travaillent a I’erection 
d’une passionnante discographie. Les deux 
sent porteurs de la volonte du TEM de 
s’illustrer comme vecteur d’Interpretations 
et d’experiences musicales qui ouvrent de 
nouveaux horizons sur la musique ancienne. 






DANIEL TAYLOR 


Recognized as “Canada’s star countertenor” 
and “Canada’s most prolific recording 
artist,” Daniel Taylor is one of the most 
sought-after countertenors in the world. 

He appears on more than 100 recordings 
on Sony, DG Archiv, Decca, Harmonia 
Mundi, BIS, Analekta, Teldec, Erato and 
Universal. Daniel has performed with the 
Metropolitan, Glyndebourne, Rome, San 
Francisco, Welsh National, Montreal, 
and Canadian Opera companies, at the 
Edinburgh Festival and at the Royal Albert 
Hall/BBC Proms. He works with the Tonhalle 
Zurich, Toronto, Gothenburg, Rotterdam, 

St. Louis and Cleveland Orchestras and his 
recital appearances include Wigmore Hall, 
Oarnegie, in Beijing, Barcelona and across 
North America. His most recent recording 
entitled “Angel Heart” with mezzo Frederica 
Von Stade and the Actor Jeremy Irons won 
a Grammy award. Daniel Taylor is Artistic 
Director and Gonductor of the Theatre 
of Early Music and Artistic Director of the 
Ouebec International Festival of Sacred 
Music. Daniel was the first Guest Conductor 
in the history of the famed Tallis Scholars 
and he recently debuted as Conductor with 
the Kammerchor Stuttgart and the Gabrieli 
Consort. In 2013, Daniel was appointed 


to the position of Head of Historical 
Performance in the Faculty of Music at 
The University of Toronto. He is also on the 
Visiting Faculty of the Victoria Conservatory 
of Music. In 2013, Daniel received the 
Oueen’s Jubilee Medal for his contribution to 
Canada’s cultural life. 


Daniel Taylor, artiste exclusif a Sony Classica 
IMasterworks, est aujourd’hui I’un des 
contre-tenors les plus en demande au 
monde. En plus d’etre reconnu comme « 
contre-tenor vedette du Canada »(CBC 
Radio), Daniel Taylor est aussi considers 
comme le plus prolifique des artistes 
canadiens en termes d'enregistrements de 
musique classique. En tant que pedagogue, 
Daniel a offert des classes de maTtre au 
Conservatoire de Beijing, de Sao Paulo, a 
la Royal Academy of Music, au Guildhall 
College of Music et au Royal College of 
Music. II a aussi donne des classes de 
maTtre dans les plus importantes universites 
en Amerique du Nord, et a recemment 
ete nomme professeur invite a I’Universite 
de Vienne. L’Universite de Toronto a 
recemment nomme Daniel au posts de 
directeur du departement de musique 
ancienne a la Faculte de musique, en plus 
de sa charge en tant que professeur de 
chant. M. Taylor est directeur artistique de 
rInternational des musiques sacrees de 
Ouebec. Daniel est egalement le fondateur, 
chef et directeur artistique du Choeur et de 
rOrchestre du Theatre of Early Music. Le 
Theatre of Early Music donne annuellement 
plus de 30 concerts a travers le monde. En 
2013, Daniel Taylor a regu la Medaille de la 
Reine Elizabeth II des mains du Gouverneur 
General du Canada. 




Program Notes 


George Frederic Handel’s Funeral Anthem 
for Queen Caroline, “The ways of Zion do 
mourn,’’ was first performed at her funeral 
at Westminster Abbey on December 17, 
1737. 

Queen Caroline had been friend and 
patron to Handel for more than 30 years. 

An accomplished amateur musician 
herself, Caroline took a lively interest in 
artistic and intellectual matters and was 
widely mourned at her death. Handel 
received the commission for her funeral 
and composed the anthem within a week 
to a text chosen by the sub-dean of 
Westminster Abbey, Edward Willes, mostly 
from the Biblical books of Lamentations 
and Job. At the funeral, according to 
contemporary accounts, “...the great Bells 
of the Cathedral of St. Paul and of many 
Churches in London and Westminster were 
tolled. And the Tower Guns kept firing all 
the while, at a minute’s distance between 
each.’’ Handel’s anthem was performed 
in Westminster Abbey by “near 80 vocal 
performers and 100 instrumental from 
His Majesty’s band, and from the Opera, 
etc.’’ The Duke of Chandos, Handel’s 
former patron, wrote of the anthem “the 
composition was exceedingly fine, and 
adapted very properly to the melancholy 
occasion.” Musical historian and Handel’s 
first biographer, Charles Burney, ranked The 
Funeral Anthem of Queen Caroline as the 
finest of all Handel’s compositions! 

During his almost 40 years of service at 
the orphanage Ospedale della Pieta, to 
which boys were not admitted, Vivaldi 
taught numerous young students both 
as a violin and a vocal instructor. Among 
the approximately 1,000 orphans (figlie 
di common) at the Ospedale, and from 
among the music students (figlie di coro), 
only fifty qualified as privileggiate di coro 
These exceptionally talented young women 
became a sensation in Italy, and even 
today Vivaldi’s scores are a reflection of the 
amazing instrumental and vocal virtuosity 
which inspired his numerous musical flights 


of fancy. The standard of these young 
musicians was so extraordinary that it 
was comparable only to that of the best 
orchestras of the most prestigious courts. 
Vivaldi clearly knew how to set the stage 
for these talented young women. On some 
scores, he actually indicated the name of 
the girl who was to sing a particular part 
and he knew how to flaunt the musical 
strengths of every singer and musician 
who interpreted his music. Consequently 
it is not difficult to appreciate the highly 
instrumental quality of his vocal music and 
the exceptional virtuosity his instrumental 
scores require! 

According to reports written at the time, on 
occasion members of the audience at La 
Pieta would cry and cheer enthusiastically 
during the performances of the most 
accomplished singers... 


The ways of Zion do mourn (“Les chemins 
de Sion sont en deuil,” HWV 264, 
composition egalement connue en tant que 
Funeral Anthem for Queen Caroline), est 
une antienne (anthem) composee en 1737 
par Georg Friedrich Haendei a i’occasion 
du deces de la reine Caroline, epouse du 
roi d’Angleterre George II. 

L’oeuvre, composee en cinq jours du 7 au 
12 decembre sur une commande du roi, 
fut jugee admirable a I’unanimite lors de 
son interpretation aux funerailles de la reine 
defunte le 17 decembre 1737 a I’abbaye 
de Westminster. File fut presentee avec le 
concours de plus de cent instrumentistes et 
quatre-vingts chanteurs issus de plusieurs 
formations royales. La reine Caroline, 
decedee le 20 novembre, connaissait 
Haendei depuis plus de trente ans. Ils 
s’etaient rencontres pour la premiere fois 
a Berlin, alors que tous les deux etaient 
encore adolescents; ils se sont revus par 
la suite a Hanovre ou Haendei a compose 
des duos en italien pour la jeune princesse 
qui allait epouser le Prince George, futur 
roi d'Angleterre (qui lui aussi nourrissait 
un vif interet pour la musique). File avait 
toujours ete un soutien fidele, une amie 
et protectrice du compositeur. Celui-ci fut 
done personnellement tres affecte par son 
deces. II compose pour ce deuil personnel 
“le plus splendide et le plus emouvant 
des hommages funeraires’’ (J.F. Labie). La 
musique s’inspire de la tradition du choral 
de I’Eglise lutherienne (confession dans 
laquelle avaient ete eleves Haendei et la 
reine) ainsi que de la tradition polyphonique 
anglaise illustree notamment par Orlando 
Gibbons. 

Pendant plus de quarante ans Vivaldi a 
occupe le poste de maTtre de musique 
a I’Ospedale della Pieta a Venise, un 
orphelinat ou les gargons n’etaient pas 
admis, et en tant que professeur il a 
enseigne le violon et I’art du chant a 
d’innombrables jeunes filles. Sur les 
mille orphelines (figlie di commun) dont 
I’institution avait la charge, et parmi les 


figlie di coro qui faisaient de la musique, 
seule une cinquantaine recevait une 
formation tres poussee et pouvait se 
qualifier comme privileggiate di coro. 

Elies attiraient les foules et faisaient 
I’envie de toute I’ltalie. Les partitions du 
Pretre roux refletent encore aujourd’hui 
tout ce qu’il devait a la virtuosite de ses 
jeunes protegees et temoignent du fait 
que le niveau de virtuosite atteint par les 
jeunes pensionnaires egalait celui des 
plus prestigieux orchestres de cour de 
toute I’Europe. Vivaldi savait exactement 
comment mettre chacune de ses eleves 
en valeur; inscrivant leurs noms sur 
ses partitions, il ne leur confiait que 
les parties vocales ou instrumentales 
qui correspondaient le mieux a leurs 
forces respectives. Ce fait nous permet 
de comprendre la virtuosite presque 
instrumentale de certains de ses passages 
vocaux; des airs comme le “Laudamus te’’ 
du Gloria et le “Esurientes” du Magnificat 
RV 610 doivent en effet beaucoup a la 
technique du violon. 

II n’est done pas etonnant que, selon les 
temoignages du temps, des auditeurs 
aient parfois verse des larmes ou manifests 
bruyamment leur appreciation... 


Translations 


THE WAYS OF ZION DO MOURN 

1 Chorus: The ways of Zion do mourn and 
she is in bitterness. Aii her people sigh and 
hang down their heads to the ground. 

2 Chorus: How are the mighty falTn. She 
that was great among the nations and 
princess of the provinces! 

3 Chorus: She put on righteousness and it 
clothed her; her judgment was a robe and 
a diadem 

4 Soli & Chorus: When the ear heard her, 
then it biessed her, and when the eye saw 
her, it gave witness other. 

® Chorus: How are the mighty falTn. She 
that was great, great among the nations, 
and princess of the provinces! 

® Chorus: She delivered the poor that 
cried, the fatheriess and him that had 
none to help him. Kindness, meekness 
and comfort were her tongue; if there was 
any virtue, and if there was any praise, she 
thought on those things. 

7 Chorus: How are the mighty falTn. She 
that was great, great among the nations, 
and princess of the provinces! 

8 Soli & Chorus: The righteous shaii be 
had in everlasting remembrance and the 
wise will shine as the brightness of the 
firmament. 

8 Chorus: Their bodies are buried in 
peace; but their name liveth evermore. 

■*0 Chorus: The people will tell of their 
wisdom and the congregation will shew 
forth their praise; their reward also is with 
the Lord and the care of them is with the 
Most high. 

11 Soli: They shall receive a glorious 
kingdom and a beautiful crown from the 
Lord’s hand. 

12 Chorus: The merciful goodness of the 
Lord endureth for ever on them that fear 
him and his righteousness on children’s 
children. 


1 Chceur: Les chemins de Sion sont dans 
le deuil et elle est remplie d’amertume. 
Tout son peuple soupirent et laissent 
retomber leur tete vers la terre. 

2 ChcBur: Comment des heros sont-ils 
tombes? Celle qui etalt grande entre les 
nations est devenue comme veuve. 

3 ChcBur: Je me revetais de la justice et 
je lui servais de vetement, J’avais ma 
droiture pour manteau et pour turban. 

^ Soli & Chceur: L’oreille qui m’entendait 
me disait heureux, L’oeil qui me voyait 
me rendait temoignage. 

8 Chceur: Comment des heros sont-ils 
tombes? Celle qui etait grande entre les 
nations est devenue comme veuve. 

8 Chceur: Car je sauvais le pauvre qui 
implorait du secours, Et I’orphelin qui 
manquait d’appui. Bonte, la douceur et 
le contort etaient sa langue; toutes les 
choses qui sont venerables, toutes les 
choses qui sont de bonne renommee, 
que ces choses occupaient ses pensees. 

7 Chceur: Comment des heros sont-ils 
tombes? Celle qui etait grande entre les 
nations est devenue comme veuve. 

8 Soli & Chceur: Car il ne chancelle 
jamais; La memoire du juste dure 
toujours et ceux qui auront ete 
intelligents brilleront comme la splendeur 
du del. 

8 Chceur: Leurs corps sont enterres 
dans la palx; mais leur nom vivra pour 
toujours. 

18 Chceur: Les gens vont parler de 
leur sagesse et de la congregation 
montreront leurs louanges; leur 
recompense est egalement avec le 
Seigneur, et leur soln est avec Dieu. 

11 Soil: lls recevront un royaume glorleux 
et une magniflque couronne du Seigneur 

12 Chceur: La bonte de I’Eternel dure a 
jamais pour ceux qui le craignent, et sa 
misericorde pour les enfants de leurs 
enfants. 


MAGNIFICAT 


■* Magnificat anima mea 
Dominunn 

2 Et exsultavit spiritus meus 
in Deo salutari meo 

3 Quia respexit humiiitatem 
anciiiae suae 

^ Ecce enim ex hoc 
beatam me dicent omnes 
generationes 

5 Quia fecit mihi magna qui 
potens est 

® Et sanctum nomen eius 

7 Et misericordia eius a 
progenie in progenies 
timentibus eum 

8 Eecit potentiam in 
braochio suo 

9 dispersit superbos mente 
cordis sui 

■■0 Deposuit potentes de 
sede, et exaltavit humiles 


■* ■< Esurientes impievit bonis 

^^Et divites dimisit inanes 

■I 8 Suscepit Israei, 
puerum suum, recordatus 
misericordiae suae 

■''' Sicut iocutus est ad 
patres nostros, Abraham, et 
semini eius in saeoula 

's Gloria Path, et Fiiio, et 
Spiritui Sancto 

16 Sicut erat in principio, 
et nunc, et semper, et in 
saecula saecuiorum 

Amen 


1 My soul doth magnify the 
Lord 

2 And my spirit rejoiceth in 
God my Saviour. 

3 For he hath regarded: 
the lowliness of his hand¬ 
maiden 

^ For behold, from 
henceforth: all generations 
shall call me blessed 

6 For he that is mighty hath 
magnified me 

6 And holy Is his Name 

7 And his mercy is on them 
that fear him: throughout all 
generations 

8 He hath shewed strength 
with his arm 

9 he hath scattered the 
proud in the imagination of 
their hearts 

10 He hath put down the 
mighty from their seat: and 
hath exalted the humble 
and meek 

11 He hath filled the hungry 
with good things 

12 And the rich he hath 
sent empty away 

18 He remembering his 
mercy hath holpen his 
servant Israel 

1 “I As he promised to our 
forefather Abraham and to 
his seed for ever 

16 Glory be to the Father, 
and to the Son: and to the 
Holy Ghost 

16 As It was In the 
beginning, and is now, and 
ever shall be: world without 
end 

17 Amen 


1 Mon ame exalte le Sei¬ 
gneur 

2 Exulte mon esprit en Dieu 
mon sauveur 

8II s’est penche sur son 
humble servante 

4 Desormals, tous les ages 
me diront bienheureuse. 

6 Le puissant fit pour mol 
des merveilles 

6 Saint est son nom 

7 Son amour s’etend d’age 
en age sur ceux qui le 
craignent 

8 Deployant la force de son 
bras 

9 II disperse les superbes. 

10 II renverse les puissants 
de leur trone, il eleve les 
humbles. 

11 II comble de blens les 
affames, 

12 Renvoie les riches les 
mains vides. 

18 II releve Israel son 
serviteur, il se souvient de 
son amour 

I”* de la promesse faite 
a nos peres, en faveur 
d'Abraham et de sa race, 
a jamais 

16 Gloire au Pere, au Fils et 
au Saint-Esprit. 

16 Comme au 
commencement, 
maintenant et toujours, et 
pour les siecles des siecles 

17 Amen 


LAUDATE DOMINUM 

1 Laudate Dominum omnes 
gentes 

2 Laudate eum, omnes 
populi 

2 Quoniam confirmata est 
^ Super nos misericordia 
eius 

5 Et veritas Domini manet in 
aeternum 

® Gloria Path et Filio et 
Spiritui Sancto 

7 Sicut erat in principio, et 
nunc, et semper 

8 Et in saecula saeculorum 
^ Amen 


■< Praise the Lord, all nations 

2 Praise Him, all people 

8 For He has bestowed 
4 His mercy upon us 

8 And the truth of the Lord 
endures forever 

6 Glory to the Father and 
to the Son and to the Holy 
Spirit 

7 As it was in the beginning, 
is now, and forever 

8 And for generations of 
generations 

8 Amen 


1 Louez I'Eternel du haut 
des cieux 

2 Louez-le dans les lieux 
eleves 

8 Parce qu'll a accorde 
^ sa misericorde sur nous 

8 Et la verite du Seigneur 
demeure eternellement 

6 Gloire au Pere, au Fils et 
au Saint-Esprit 

7 Comme II etat au 
commencement et 
maintenant 

8 Et toujours pour les 
siecles des siecles 

9 Amen 


IN EXITU ISRAEL 


■* In exitu Israel de Aegypto, 
domus Jacob de populo 
barbaro 

2 Facta est Judaea 
sanctificatio eius, Israel 
potestas eius 

3 Mare vidit, et fugit: 
Jordanis converses est 
retrorsum 

4 Montes exsultaverunt ut 
arletes: et colles sicut agni 
ovium 

5/A fade Domini mota est 
terra, a facie Del Jacob 


® qui convertit petram In 
stagna aquarum, et rupem 
In fontes aquarum 

7 Non nobis Domlne, non 
nobis: sed nomini tuo da 
gloriam 

3 Super misericordia tua 
et veritate tua: nequando 
dicant gentes: Ubi est Deus 
eorum? 

3 Deus autem noster in 
caeio: omnia quaecumque 
voluit, fecit 

■*0 Simulacra gentium 
argentum et aurum, opera 
manuum homlnum 

1 ■■ Os habent, et non 
loquentur: oculos habent, et 
non videbunt 

^^Aures habent, et non 
audlent: nares habent, et 
non odorabunt 

■*3 Manus habent, et non 
palpabunt: pedes habent, 
et non ambulabunt: non 
clamabunt In gutture suo 

''^Amen 


■< When Israel went out of 
Egypt, the house of Jacob 
from a barbarous people 

2 Judea was made his 
sanctuary, Israel his 
dominion 

3 The sea saw it, and fled: 
the Jordan was turned back 

4 The mountains skipped 
like rams: and the hills like 
the lambs of the flock 

3 At the presence of the 
Lord the earth was moved, 
at the presence of the God 
of Jacob 

6 who turned the rock into 
pools of water, and the 
stony hill into fountains of 
waters 

7 Not to us Lord, not to us: 
but to your name give glory 

8 For your mercy, and for 
your truth's sake: lest the 
gentiles should say: Where 
is their God? 

8 But our God is in heaven: 
he has done all things that 
he wished 

■<0 The idols of the gentiles 
are silver and gold, the 
works of the hands of men 

■<' They have mouths and 
speak not: they have eyes 
and see not 

■<2 They have ears and hear 
not: they have noses and 
smell not 

■<3 They have hands and 
feel not: they have feet and 
walk not: neither shall they 
cry out through their throat 

14 Amen 


1 Quand Israel sortit 
d'Egypte, Quand la maison 
de Jacob s'eloigna d'un 
people barbare 

2 Juda devint son 
sanctuaire, Israel fut son 
domaine 

3 La mer le vit et s'enfuit, Le 
Jourdain retourna en arriere 

4 Les montagnes sauterent 
comme des beliers, Les 
collines comme des 
agneaux 

3 Tremble devant le 
Seigneur, 6 terre! Devant le 
Dieu de Jacob 

8 Qui change le rocher en 
etang, Le roc en source 
d'eaux 

^ Non pas a nous, Eternel, 
non pas a nous, Mais a ton 
nom donne gloire 

8 A cause de ta bonte, 
a cause de ta fidelite! 
2Pourquoi les nations 
diraient-elles: Qu done est 
leur Dieu? 

8 Notre Dieu est au del, II 
fait tout ce qu’il veut 

10 Les idoles des nations 
sont de I'argent et de I'or, 
Elies sont I'ouvrage de la 
main des hommes 

11 Elies ont une bouche et 
ne parlent point, Elies ont 
des yeux et ne voient point 

12 Elies ont des oreilles et 
n’entendent point, Elies ont 
un nez et ne sentent point 

13 Elies ont des mains et ne 
touchent point, Des pieds 
et ne marchent point, Elies 
ne produisent aucun son 
dans leur gosier 

14 Amen 


Your support is historical 


Today's concert is one of a series of performances highiighting Eariy Music at the 
University of Toronto. The U of T Eariy Music and Eiistoricai Performance program is 
one of the most comprehensive programs of its kind, instructors in the Eariy Music 
Area inciude esteemed schoiars and renowned guest performance instructors. 
Programs are structured to nurture and deveiop the artistry of young musicians by 
ensuring a heaithy secure technique, styiistic and musicai versatiiity, performance skiiis 
and comprehensive performance experience. 

We need your support for this exciting initiative. Opportunities are avaiiabie to sponsor 
concerts, visiting artists, master ciasses and to estabiish schoiarships. For further 
information piease contact Bruce Biandford, Director of Advancement at 
416-946-3145 or bruce.biandford@utoronto,ca. 

Gifts may be made oniine at https://donate,utoronto.ca/music. 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations 
who gave annual gifts of $1,000 or more between September 1,2013 and February 1,2015, in support of our students and 
programs. Thank you for the part you are playing in advanoing the cause of music education in Canada. 
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Music and Poetry 

FALL BAROQUE ACADEMY CHAMBER MUSIC FESTIVAL 

Music students from all disciplines who participated in the Toronto 
Fall Baroque Academy perform. 

SUN SEPT 27, 2015 - 7:30 PM 

TRINITY COLLEGE CHAPEL 
6 HOSKIN AVENUE, TORONTO, ON 

$20, $10 student 


The Muse’s Garden 

DAME EMMA KIRKBY LUTE SONG RECITAL 

Graduate voice students from the Historical Performance Area 
join the legendary Emma Kirkby and lutenist Jakob Linberg for an 
evening of lute songs, which The Times once called an “unforgettable 
experience.” Emma was awarded a DBE in 2007 and the Queen’s 
Medal for Music in 2011. This concert is a fundraising event for the 
Historical Performance Area. 

SUN OCT 18, 2015 - 7:30 PM 

TRINITY COLLEGE CHAPEL 
6 HOSKIN AVENUE, TORONTO, ON 

$40, $25 senior, $10 student 




The Music of Gibbons, Purceii, 
Mendeissohn and Saint-Saens 

The Oratorio Class (Professor Darryl Edwards) and the Sohola 
Cantorum (Professor Daniel Taylor) present a ohoral program 
in oooperation with Professor Hilary Apfelstadt 
and led by DMA student Elaine Choi. 

SUN OCT 21,2015 - 7:30 PM 

CHURCH OF THE REDEEMER 
162 BLOOR STREET WEST, TORONTO, ON 

$30, $25 senior, $10 student 


The Lamb 

AN A CAPPELLA CHRISTMAS CONCERT 

The ohoir of the Theatre of Early Music joins students of the 
Sohola Cantorum for a program based on the Sony Classical 
release of The Lamb in what The Cttawa Citizen once called “a 
journey into the Heavens.” Hear the ethereal voices join in 
traditional and contemporary works by Gibbons, Purcell, 
Tallis, Britten, Poston and Taverner. 

SUN NOV 29, 2015- 7:30 PM 

TRINITY COLLEGE CHAPEL 
6 HOSKIN AVENUE, TORONTO, ON 

$30, $20 senior, $10 student 




For tickets, visit 
music.utoronto.ca 
or call 416-408-0208 
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